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Fifteen steps lead down to the Church of the Transfigura-
tion. As you pass through the narthex, you can see nothing
for a few moments but the blaze of the gold and crystal
chandeliers which hang the length of the building. The
church is loaded with the accumulated piety of centuries.
Although the great caravans, \vhach for so many years found
their way to this lonely place, have vanished like a mirage^
a token of the faith and the love they biought with them
remains in the gdded gifts and the glowing ikons which shine
everywhere in the rlrrn half-light.

My first impression, as I remembered the desolation lying
all round the monastery, was one of amazement that such a
building can exist, and has existed for fourteen centuries, in
the desert of Sinai. Outside the monastery it is never possible
to forget your surroundings for a moment, but when you
stand in this church you might be in any fine Greek cathedral
in Europe. It is, perhaps, the most spectacular of all the
gifts which the Greek Church has offered to God; a gift
held up to heaven for fourteen centuries by men whose lives
have often been in danger and have always been lives of
hardship and privation. It may be that heaven does not
need so much gold paint, but it is man's poor way of showing
love, and perhaps the spirit that placed it there finds its way
to the Throne of God.

The twelve pillars that divide the nave into two side aisles
are tall Byzantine columns of granite, covered with stucco
and painted an unhappy shade of green. Some day,
when the church is redecorated, the stone may be allowed
to remain in its own simplicity. It is difficult to imagine
why some writers have described these columns as " lotus
capitals," for there is not one lotus capital in the church.
They are all typically Byzantine capitals, and each one is
different. Brother Gabriel explained to me that each of the
twelve pillars contains the relics of a martyr, one for each
month of the year.

An ikonostasis loaded with a wealth of ikons conceals
a beautifully rounded apse, in which stands the high
altar. In the dome above is the famous Justinian mosaic
of the Transfiguration. There is probably no early mosaic
that is less known than this. It belongs to the same